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Note: This is an ebook approximation of a one-of-a-kind (unique) hand printed 
book that M/as made and bound in 2007. The book is both of historical and 
artistic merit. Because it is a unique book which presently lives with me and my 
wife, I have decided to widely distribute this approximation free of charge. This 
2018 version was made from the original files used to print the 2007 book. 
Everything that appears in the printed book appears in this digital version. An 
earlier digital approximation was made in 2009, but that version was not made 
from the original files used to make the printed version of the book. 

This entire version was copyrighted © by Norman Breslow in 2018. You are 
welcome to share this ebook with others. This ebook may be reproduced, 
copied and distributed for noncommercial purposes, provided the book remains 
in its complete original form. Thank you. 

Norman Breslow, 3/14/2018. 


Norman Breslow 


Photographs, Art and Remembrances 

1958-2007 
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Hand bound by Charlene Matthews, Los Angeles 
Copyright © 2007 by Norman Breslow 
First printing 
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When I wag four years old. imy mother asked me whal I wanted for my birthday. 

I didn't know I wag having ana. Without hesitation, i said i wanted a camera. 

A few days later she gave me my first camera, a Kodak Brownie Hawkeye. 

E've decided (hat my life-long lascination with photography is due simply to 
random brain wiring Whan I was t waive. I told my mottier i didn't want fo 
go (o summer tamp again, but wanted io go to the New York In&iituie or 
photography, a school [of soda} thai advertised in the photo magazines I 
read every monlh. i didn^ understand much of whal i read, and I wanted to 
know more than 1 did. My mother fold me she thought they wouldn't Lake me r 
because I was loo young. I persisted, so she took me for an interview. Mother 
didn't understand foal NYI would lake anyone of any age, even a blind person, 
if Ihey could afford to pay them . We could. 

That summer I learned some basics or photography. Enough to be belter able 
fo understand whal I read in my photo magazines. When I was fifteen I made 
this self portrait, which is the earliest picture I made foe Us still in existence. I 
shot it wilh my Pratikaflex aimed at my bedroom mirror which hung on my 
closet door- 

Ayear later I made (he "lacjhi photos" on (he nexi page. I musl have read an 
article describing how lo make them. I bought e smell peniighi flash light end 
suspended it from a slnng ( attached lo my ceiling, end in a dark room at night I 
gave Ihe penlighl a push Wilh the camera on Lha Uddf pointing at the lighl, 1 
made e long exposure. After taking a roll of film of the moving penlighl, I look 
the Him to (he local pharmacy, where t hed my film seni out to be developed 
and printed. A week later, when ih* film was due (o be picked up, the pharmacist 
told me that no prints were made, because nothing came out on (he film, I looked 
at the negatives, and showed him that there was something, and l wanted Ihe 
negatives printed. He refused. Since he was a grown-up. and I was only sixteen, 
he won. I was disappointed, but soon forgot about the pictures. 

When I slaved to put (his book (ogelher, I found the negatives in a box of “stuff. 

E scanned them and printed Ihem, and for the first lime in J8 years I saw the photos 
the pharmacist refused to have printed. Kiuda neat, at least for a first try by a 
sixteen year old. 

Looking back on II, most of my photography involves experimentation, trying to 
See whal I could do thal was different from what other photographers, and later 
other artists, did. 
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to 1954. when I was 21, end wanting desperately to gel away fram my family. and not hawing much direction in my lire, I wenl to 
lhe library and found tA?vejoy r a College Guide. 1 ihumbed through H looking for colleger (hot teughi photography, There were only 
a few that offered a degree in photography, and most of them were dose to New York. They wouldn't do because they were too 
close to home One that caught my eye was the Art Center College of Design, located in Los Angeles, which offered a Bachelor's 
degree in photography, and their admissions policy was rated as "highly cotfupGtiliue H . which mean! that they didn't just take anyone, 
tike NYI. Most important of ail, they were 3,00-0 miles away from home. 

1 wrote (hem and Ihey sent a brochure end application forms. Besides my high school transcripts etc., they wanted me to send 
a portfolio of my pictures. I didn't have one. so I started Id put a portfolio together. I wont around New York City taking pictures, and 
my mother paid Che fee for ma to rani darkroom time from photographers who made some extra money that way. What little I learned 
at NYI and whai I read in me photo magazines was all 1 had to work with, 

The only surviving picture from that portfolio is the one on the next page. I found it bs a slide, made from the original print, in the same 
box my light drawings were in. The picture is of the reflections on the glass of the United Nations buiEding. I digitized Ihe slide tor this 
book. So trio picture on iJiis- page is 5th generation-1 \) Lhe original negative (2) the original print (3) the slide of the prim {4) the digital 
file of the slide and (5> finally this print. Alas„ many of the images in this book, at least most of those made before Ihe year 2000, 
are (hard, fourth or filth generation images. 

Art Center accepted me, and thal was one of the major turning points in my life. Art Center was, and still is, overly design oriented. 

Nol only are Lhe students expected to be technical experts in their craft by the time they graduate, but they are also supposed to 
know and follow the rules of design as laid down by ihe school As for any image on a page, mere is a place for everything, and 
everything must be to its place Or Else! 

Looking back on my few surviving Art Center photos. I can see that I was rather rebellious, as you writ see. But 1 did follow Iheir rules 
enough of (he Lime Hi at I did graduate with a Bachelor of Fine Arts degree. More (han a few of ihe other stodents in my entering 
dess were asked to leave, usually for either nol being creative enough, or not being technically proficient Or both. I did have my 
run-ins wilti Ihe powers-ihal-be, but I must say thal 1 value my Art Center education Although 1 fought them (aimosl) every step of 
(he way. they (aught me how to think and how to solve problems. 

With lhat said, my problem with Art Canter was/ls thal Iheir images don't have a soul. They look like they popped out oF a machine. 
They don't took like a herein being was involved with their creation or execution they DON'T HAVE FINGERPRINTS ON THEM, 

((Ike art. end photographs, and just about everything else, tbet have fingerprints on them, Images and things lhat don'l took pertecl, 
and show Ihst a person made (hem, My art lo this day have fingerprints on (hem, This of course doesn't allract 3 large foltowing of art 
directors, interior decorators, and those lacking creativity in the line art world. I find just about all of the above to be dud 

! attended Art Center from 1965 to 1Q6B. The photos thal follow for itie next few pages are from 1065-1070. Some pjtlures are of 
friends or people 1 knew el (hat time, white others were done for school assignments 0 1 for my own emusementteducetion. A few torref 
comments will be found sprinkled here and there 
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Not exactly a 5tarxJard product shot And Ifiey let me graduate? 
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The photo students ai An Center went ingenious, and we oil shared our discoveries w^th each oihet One technique involved using 
rt ju$S (he ri§hr colored Titers lo expose the different light sensitive layers of color film, one at a time If the camera didn't move, anything 
Ehal did move would become colorful, l made This photo jus! foe fun, Today, something tike this is easy lo do with a computer, bul Sway 
back tn the ‘60s. this was amazing. 
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Not your typical yummy bunch of fruit snot, i do remember the teacher I did this sini life for asking no which design student arranged 
the fruit. \ totd him I did it all by myself He was pleasantly surprised. 
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A snapshot or one of the yuys I hong dui wilb around 1967, The 
“swirT efted was cieatod by polling a piece of aluminum foil Instde 
a cardboaitj (ube from loitet paper, at>d ahootlng through the lube, 

The photo on Ihe fight was shol in an alley on Ihe way lo his- home 



m r 



Page 12 of 150 This 2018 version was made from the original 2007 files nbreslow@aol.com 


This is Doug. I met hint in 1%6 when I pulled into 3 Texaco gas 
gas station He recognized my Art Center parking sticker, and 
introduced himself He told me he was an ad student al 
Chgnard's, a fine art college. He was the first "hippy freak" I 
met. He introduced me to a gaggle of other drugged out freaks, 
who became my good friends during the 1970‘S, 

The first lime I saw him I knew I HAD to photograph him. You 
see, the most popular early TV show in the t95C r s was the 
Milton Berle show, tl was a variety lype show sponsored by 
Texaco. Their live commercials featured some singing and 
dancing guys dressed in Texaco uniforms. Pan of their song 
went, "Trust yOur tar to the man who wears Ihe slar, the big 
red Texaco star", Doug's image and their image were polar 
opposites So I returned to that gas station a few days later 
wi|h my camera, and took this picture, and the one on the 
nexl page. 

Over Ihe years I lost contact with (he hippy freak artists I met 
through Doug. I did run into one of them sometime in the 
lato 19Ws, and I asked about the old gang. He told me that 
Doug went to a party and got into a fighl with two guys, and 
tossed both of them off a second floor balcony. I don't doubt 
it. because Doug was an ex paratrooper, and kind a crazy. . 

Anyway, the two guys sued him because they hurt their fee! 
in the tall, and won a Judgement against Doug So he pul 
everything he owned in his girlfriends name, (which wasn't 
much) and packed up his stuff and headed for Northern 
California. He hasn't been heard from since. 

Too bad. Although he was probably cerlifiably crazy, he was 
a nice guy. 
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Doug and his girlfriend Barbara in 1967 She was working on her Ph.D. in art history at UCLA. These photos were shotm 


his studio, where they lived. It was a lin or whatever hut in an industrial park, and must have been 120 degrees F in 


the summer They tilled the bathtub by boiling water on their stove. Since this took a few hours, they gave real meaning 


to the term, “Saturday night balh ri . 
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In 1969, l shot this snapshot oi Nancy waking 
up from a nap she was taking in my apartment. 

About a year after this picture was taken, we got 
briefly married. 

Nancy was an advertising design student at 
Art Center. When we got married she was an 
a rt di recto r at a major ad ve rlisin g agency. She, 
like all of my wives, was a Saint, and much toe 
good for me. 

Above her head is a painting Doug did of me. He 
did il with a two inch wide house painter's brush, 
and used house pain I. It took him about five 
minutes Maybe thals Ihe way I really looked, 
or just rooked to him because he was high on 
some combinaiion of halFucinogenics. Or maybe both, 

Nancy helped me make the photo of the butterfly, which 
really is a pholo of nolhfng but fight. I had the idea, 
but not ihe skills needed to make it. so I asked Nancy 
for help, i told her 1 wanted her to cut holes out of 
black pLeces of paper, and when each hole was shot 
on Lha same piece of film, each wrtti a differanl colored 
fitter over the lens, Ihe resulting composite would look 
Like something recognizable. Nancy decided to make 
Ihe "something" look Like a butterfly. 

After she cut hotes In paper, 1 pul them, one at a time, 
on a light box I had built, and took a series of pictures 
of Lhe fight coming through the holes, with different 
fitters over the tens. So. the picture of the butterfly 
ls realty a picture of nolhrng lhal exists. 
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This is a snapshot of Tom. another one of my friends during 
the l96D's. He was an Ail Center advertising major. The 
picture was made at a party just after he graduated in I960. 
He had the professional “Art Center" look, as his dress shirt 
and tie show, 

After he graduated he started working as a freelance art 
director for low budget movies. I kept in contact with him 
for a few years by telephone. One day, when I was 
particularly bummed out over something or other, t caltod 
and asked him “Why do some people seem to do so well 
In life, and others, like me, don't?" He replied, wilhoul 
missing a beat. “They have 1o. They're majoring in three 
dimensional reality. I'm Just auditing this class." Hiked 
that answer gq much I've never forgotten it, end IhEnfc of it 
from time to lime, even after all these years. 

Around 1072 I was taking a walk around the Venice beach 
area of Los Angeles. It was summer and lots of people 
wore out and about, and F spent some time taking pictures 
just Tor my own amusement* and for use in ihe art I was 
doing at the time. I bumped into Tom. He lofd me he 
changed his name to something like IbmEtoe. But he said 
that I could still call him Tom. since l knew him from before. 

Thai was the last time I saw or heard from him. I took some 
pictures of his new look. I wonder iF working m Hollywood 
for a few years does that to people H or jus! to Tom. 
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Gening 3 bit bored 
with photography, or 
more accurately with 
lhe type of visuals t 
was doing, I Lrlod my 
hand at panning. This 
one Was made on a 
wooden done with 
thick acrylics and 
cflg^es and whatever, 
in 1974. 
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I suppose my painting gn boxes led «0 a completely different series which also 
involved boxes. This very poor quality photo is the only one I have of boxes I 
made over a period of about three years. What happened to the hoses Is a long 
and unpleasant story. Thera is one box that I know was still in existence during (he 
mid 1990s. HI leave that story for later 

The boxes were designed to be ugly, and have my fingerprints all over ihem. They ere 
the polar opposite of my Art Center training. They were made out of the ugliest wood I 
could find J literally found them on the loading docks of supermarkets a! night They 
were apple crates and orange crates which were being thrown out. The wood was the 
cheapest wood over made. I'm sure. 

I look the Crates apart, and remade them into my boxes. I put something, sometimes 
a photograph, and sometimes an objec!, into them. I then locked the box and pul a 
key on a siring far enough from the lock so It would have to be broken from ils 
location to use ilto open the box. Finally, I attached a brief ngie explaining what was 
inside ihe box, and that opening the box would either destroy the photo or object, or just 
desIrOy Ihe art statemenl I was making. 
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Thing of making boxes. I turned my altenljcm back to photography, 'Way keck During 1976 and 1977 l made color 
gurn bichromate pigment prints. 3 technique used in ihe Eale 1800’s l explored how these Images could be manipulated, 
and how I could leave my fingerprints all over them Additionally, they were very inexpensive to make. 
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This picture, and Ihe ones on (ha fOftflWfng two pages, are of 
my second wife. Saint JiEI. t met her in 1SS1 when \ went hack 
10 college (0 study psychology. I( was at that time thal I bOughl 
my first computer to herp write class and research papers I 
tried to explain to the professors what & word processor was, 
ond with one an cn lire twenty page report dip n't have to be 
retyped if a paragraph needed to he inserted or deleted nee* the 
beginning They just looked at me Jtke I was speaking Sanskrit. 
They just couldn't grasp (he concept of a word processor 

I came to bolreve lhal some day II would be possible (o make a 
photograph with a computer J started hunting down everything 
I COuld find on what was then Called either “electronic 1 ' or 
"computer" or sometimes 'digital' photography. In 19S&, a few 
yea re after I graduated with bolh a B.A and MA, m psychology. 

I bpughl my first computer (hral was capable of making a 
photograph Well, ll made some sort of an image, but iL certainly 
wasn't a photograph The Compu ter system Consisted of a 
TARGA-16 graphics board, and HP5 software, and later QFX 
soltware 

After being wilh Jill Tor about nine years, she loo divorced me 
The last I heard, she had earned a B.A and M.A in psychology, 
and an M.A in anlhropology. And she was working on her ph D 
m cognitive psychology, specialising in psycho linguistics 

l was very sad for a long time, and drowned my sorrows by 
1 brewing myself into my art and the new field of digilal 
photography I tned to explain to just about everyone I knew 
about digital photography, and 1 hey just looked et me like L was 
speaking Sanskrit 

Qhl l want to mention that Jill once lofd me that she didn't like my 
photographs ( asked her why. She said "Because you're always 
cutting off parls of people's bodies ’ Everyone's a critic 





Page 24 of 150 This 2018 version was made from the original 2007 files nbreslow@aol.com 





Page 25 of 150 This 2018 version was made from the original 2007 files nbreslow@aol.com 







Page 26 of 150 This 2018 version was made from the original 2007 files nbreslow@aol.com 


Front 1988 lo about 1995, Ihe only ways I could gel Images 
into my computer were by video- either a live video tmage. 
a video laped Image, of an image appearing on my television 
set. Quality and medium quality scanners didn't exist 
before Ihe mfa-Jate 1 99(J's, and ltie low quality scanners 
which did cost many thousands of dollars. The entire 
video image file far my TARGA-16 graphics board consisted 
ol 512 pixels by 480 pixels A laughably tiny Tile by today's 
standards Since color printers drdn't exist, (except for 
the Tffktnonic which spit colored wax onto paper yielding a 
rattier si range looking image), ihe only way lo get an image 
aul of Ihe computer was to lake a picture of rt off the monitor 
or have a "service bureau', which was (he computer artist's 
equivalent of a photo lab. put the image on film using an 
expensive "film recorder" And ihose image® didn't took 
very good 

Well once I got over wanling the Images to look l;ke 
photographs. (got to like the strange looking images 1 was 
making Following are seme of the surviving fries I mads 
from 1988 through 1995 

I spenl hours (becaiise (he computers and software were 
soooo slow) reaming whal coord be done with digital linages 
THEY COULD BE BEUTI THEY COULD BE 
SUPERIMPOSED, things could be done wllh Ihe in that were 
impossible to do with IradLtfanal photography. Today, Ihe 
things J did wllh amazement are kind ol trite That's how far 
digital photography has come mi twenty years. 

II wasn't fang I hat I started teaching myself-how Lo v/rite 
computer programs I learned to write "painterly' effects. 
After all, if the image didn't warn to rook like a photograph, 

I'd help it look tike 1 knew « wanted to look like. 
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The caplJon below ihe pictures 
was placed into the- file in 19SS 
I knew at I bat lime very early 
digital photos/i mages would be 
rare, and possibly of historical 
l merest 

And just Tor the record, placing 
type back I hen was no where 
as easy as it is today. 

Oh! Look .&l those drop aharicwsl 
I could make drop shadows 1 Kinds 



Sur-TfiVi ■ , .-iV2 J « tfrirtn Timitir-^il phraWQTriplH frmrtft wJlh j f.'iH'i-i vr* <.>^phi-n bnnnl 
J'ilr5 unri Poi> ScuLi'jl til K tiSWiiin 
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And I could BEND an imagel Something impossible lo do with traditional photography. 
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"A! the beach' 1990 
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i&si 
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1993 
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1093 Seeing what can be done, and playing, and having fur. 
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1994 
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You may have noticed that some of Ihe images Tve selected 
for ihfs beck are "mirrored”. Thai is, one side is (he same as 
the oilier, but reversed. The digital paintings on ihe previous 
two pages are examples of what (his technique looks like 

In 1994 ! bough! a film scanner, li wasn't of high quality, bul 
ii created image files I ha l were a few light-years ahead of 
using a video camera lo pul images into my computer, or 
paying for a bad scon of a prim by a service bureau. With 
LhQ abilily Lo get better (ban mediocre digitized photos. I 
started investigating the possibilities of “mirrored" imagES 
of people. 

The woman to ihe right is Mercy. 3 good friend of mine in the 
earEy 1990's, The picture of her shows that she's a normal 
looking person I photographed her In various poses, and 
then mirrored them. To make the somewhal cumbersome 
process less tedious, 1 spent a week writing a program to do 
the mirroring automatically. Of course. 3 real computer 
programmer would have written (he program rn about ten 
minuies. The following few pages show whal iVfarcy looks 
like mirrored. 
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1394 
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DigrtaJ photograph Norman Breslow. 9/23/94 


(The above cgplion was in I he original fits.) 
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1935 
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1995 
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Digital photograph. Norman Breslow. 12/7795. 


(Caption in original file.) 
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Whnn I JoqV nl hnosO 1 L w^nGor TArtant a petfKin wh^cwjld 1fo$m would Mho 
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ft-ij-JtfYT. Tzaras f |0-5SH^3A49 *Vsi©;«iCWIfV* CW 

(very old phone number and email address.) 
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1995 
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1995 
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1996 
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1996 
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1996 
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1996 
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1906 
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Most of Ihe lime since I began working with 
digits photography, I fell like a kid in a candy 
store. True, there were periods of niter 
frustration, and problem solving, but than there 
were the many Limes t fell like a pioneer- I 
wondered If I was Ihe first person to ever make 
the type of Image 1 was working on 

White i still experiment wild ways to create 
new types of visuals. I slatted to focus around 
the year 20DG to continuing to document Ihe 
goings-on at some locations in Ihe Santa 
Monies and Venice beech areas of Los Angeles 

l say continue to document. sllhodgh i hadn'l 
realised lhat I had been documenting lhal area 
since TS8S. To gel visuals mlo my computer 
wilti my video tape camera 1 started going to 
this beach, and later l took my still camera 
there aflat I got a film scanner Looking through 
my fifes. I reanzed that I had been shooting a 
series, without either intending to or knowing It 



Ther^ was still a lot of exporimeninlten for me h Ona of ihe Artists’ hands" 

to do a! ihe end of the 1990 's, as some of I ha 
following Images will show. And as you will see 
shortly, there was e completely different project 
I had been working on since 1933, 
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1997 
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1(567 
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1997 
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So-nuHifiifl around 1933 I needed to give myself a diversion from teaching myself digital photography. 

I decided to srart making my 'boxes" egem I weot to loading docks behind supermarkets lo get the 
god-awful wood, and found tha! orange and apple crates were now made from plastic, Unsuileble for 
my boaes, I gave Ihe Citualion some I bough], end decided to use godawful wrapping paper and l&pe 
and siring I continued to make- these 'parcels’ lihrough the 1990's, and t occasionally still do. 

Sometime In lite early l&Sfl's t go! a pliona call Prom Jim. one at my arlisl friends from Hie IS7D's We # d 
call each other once Or tw<ce a year. Jim wes the stodio assfSlael to the famous artiSl. Fton Davis, la: 
aboul 15 years, and through lhal job he met many high level art collectors end deafers Occasionally 
he'd get one to come to his studio to look al his ad 

Jim calted to tell me lhal he had a heavy duty an collected over, who spotted my "box" which Jim had. 

II is ihe only surviving box that I Know oi Jim told me that She collector stopped looking at his art. and 
Eatked to Jim about my box Tor an hour He told Jim that it was Ihe finest example or That type' of art 
he had aver seen I apologized to Jim for interfering wilh his showing his art Jim said fiobto^warry 
because he was happy to talk about the art piece, which he lias in hts collection 

Anyway, t didn'n know lhal them was “thal lype" of art. because I do not follow the art scene J did show 
some of my boxes 1o some art dealers, and I suppose one or more fold Iherr boyfriends about the boxes 
and told them lo make them, arte than Ihey got promoted as being geniuses So I was npped off, again 
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Gladys, my third, current, and hopefully last wife. She, too, is much too good for me. 
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The following unposed photographs were shot on film between 19B8 and 2004, with a very old Nikon FM 
manual focus and manual exposure camera. In 2005 I switched to a Nikon OlOO digital camera, with auto 
focus and auto exposure. Luxury! The pictures were made mainly in Santa Monica, Venice and West 
Los Angeles. California. The film images were scanned on a variety of god-awful overpriced scanners up 
to 2005. and then some were rescanned with a decent moderately priced scanner. 

Because the earlier scanned files, and even earlier video grabbed files, didn’t wan I to look like photographs, 
I taught my seif to create computer programs and I wrote a few that created what could pass for painterly 
images. I stiff, a| times, use these programs, and sometimes use store-bought programs that can create a 
^painterly effect", because I have come to like the non-photographic tanking images, as much as I like the 
more standard photographic looking ones. 

My objective, once I realized that I was shooting a series withoul knowing it, was to show how people sit, 
walk, talk to one another, play, flirt, gesture, sleep, read, and dress, in contrast to how art directors for 
movies and television and pnnl depict people doing these things. 

For those who want to pul the photographs which follow into an historical photographic context, Lhink of the 
work of Henri Cartier-Bresson. Said modestly, I believe my work compares favorably For those whose 
knowledge of photography is enormous, compare my work to the street scene photographs of Peter Fink. 

Near the end of 2002,1 once again gol bored with my arL Repeating myself over and over for years does 
that to me. I started to investigate Lenticular imaging, a method which allows the making of three 
dimensional images that look 3D without the viewer having to wear special glasses, or look at the image 
in a special viewing box. eta Lenticular imaging is now (2007) at the stage where digital photography was 
in 1988 when I gol Involved with that. Lenticular is still somewhat crude, but over time improvements will 
be made in the supplies end computer programs used to create the images. 

One current problem with Lenticular ts that the images need to be fairly large to show decent 3D. This is 
because the 3D effect is an optical illusion, and a lot of information must be contained in Ihe image to help 
your brain construct the illusion. 

Two small fragments from larger images appear in the front and back inside covers. When looking at 
Ihem, move your head slightly from side to side and notice how Ihe images change. Try varying the 
distance you view the abstract on the inside back cover from a few inches to two feet. 
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